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ARIANNA IS NINETEEN YEARS OLD
BUT SHE STILL HASN’T HAD HER FIRST
PERIOD. THE HORMONES THAT HER GY-
NAECOLOGIST HAS PRESCRIBED DON'T
SEEM TO HAVE ANY EFFECT ON HER
DEVELOPMENT, EXCEPT FOR A SMALL
INCREASE IN THE SIZE OF HER BREASTS
THAT ONLY CAUSE HER DISCOMFORT.
AT THE BEGINNING OF SUMMER, HER
PARENTS DECIDE TO RETAKE POSSES-
SION OF THE FARMHOUSE ON LAKE
BoOLSENA WHERE ARIANNA GREW UP
TILL THE AGE OF THREE AND WHERE
SHE HAS NEVER RETURNED. DURING
HER STAY IN THE HOUSE, OLD MEM-
ORIES START SURFACING, SO MUCH
SO THAT ARIANNA DECIDES TO STAY
ON WHEN HER PARENTS NEED TO GO
BACK TO THE CITY. THE AFTERNOONS
ARE SLOW AND SILENT WHILE ARIANNA
STARTS INQUIRING ABOUT HER BODY
AND HER PAST; AN ENCOUNTER WITH
HER YOUNG COUSIN GELESTE - SO DIF-
FERENT AND FEMININE COMPARED TO
HER - AND THE LOSS OF HER VIRGIN-
ITY WITH A BOY HER SAME AGE PUSH
ARIANNA TO FINALLY CONFRONT THE
TRUE NATURE OF HER SEXUALITY AND
HER TRUE IDENTITY.
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DIRECTOR’S NOTES

ARIANNA IS A FILM THAT COMES FROM FAR AWAY, FROM THE UNEXPECTED THOUGHT OF THE SUB-
CONSCIOUS OF A CHILD THAT ONE DAY DREAMS OF BECOMING A WOMAN AND FROM THEN ON FINDS
HIMSELF CONFRONTED WITH A FUNDAMENTAL QUESTION HE HAD NEVER CONSIDERED: WHY ARE WE
GIVEN THIS IDENTITY AND NOT ANOTHER? THAT CHILD IS ME AT NINE AND THE DREAMS IN WHICH
| IMAGINED BEING SOMEONE ELSE CONTINUED FOR A LONG PERIOD DURING MY LATE INFANCY, A
TIME WHEN CHILDREN START QUESTIONING THEIR TERRESTRIAL EXISTENCE. THE DEBRIS OF THOSE
DREAMS, MAYBE THE RESURFACING OF THEIR MEMORIES, ARE THE EMOTIONAL ORIGIN OF THIS FILM.
ARIANNA IS A FILM THAT QUESTIONS THE RELATIONSHIP BETWEEN POWER AND ABNORMALITY AND
THE CONSEQUENCE OF THIS CONFLICT.

| STARTED WRITING THE FIRST DRAFTS SIX OR SEVEN YEARS AGO, ALONE TO START WITH AND THEN
WITH CARLO SALSA, A SCREENWRITER AND DEAR FRIEND, WITH WHOM | HAVE SHARED CRAZY
MONTHS OF SECLUSION AND OBSESSIVE RE-WRITING, WITHOUT KNOWING, AT LEAST TO BEGIN WITH,
WHAT THE FILM’S FINAL SHAPE WOULD HAVE BEEN (THE FEAR OF GIVING THIS WORK A DEFINITE
IDENTITY WAS A LONG LASTING OBSTACLE FOR ME). IN THE LAST YEAR BEFORE WE STARTED FILM-
ING, GHIARA BARZINI ALSO JOINED US, HELPING US WHERE GARLO AND | HAD FAILED TO REACH.
RE-WRITING ON SET WAS ALSO CONSTANT, BECAUSE OF WHAT WORKING WITH THE ACTORS OFFERED
US TIME AFTER TIME AND BECAUSE OF THE DISCOVERY OF POTENTIALS OR LIMITS THAT BEFORE
FILMING WERE UNIMAGINABLE. WHEN ToMMAS0 BERTANI ARRIVED TO PULL THE FILM OUT OF A DIF-
FICULT SITUATION BY COMPLETELY TAKING OVER PRODUCTION RESPONSIBILITIES, WE REALIZED THAT
THE ONLY WAY WE COULD COMPLETE THIS TASK WAS BY STICKING AS MUCH AS POSSIBLE TO LIMITED
ECONOMIC AND PRODUCTION BOUNDARIES AND BY TRYING TO SHOOT WITH A GROUP OF PEOPLE
WILLING TO MAKE SACRIFICES AND TO FULLY EMBRACE THE PROJECT. WE MANAGED ALSO THANKS
TO THE SUPPORT OF THE CINEMATOGRAPHER HELENE LOUVART, WHO WORKED ON SATURDAYS AND
SUNDAYS, WITH A DEPLETED CREW, TO FILM WHAT WE NEEDED FOR THE STORY: SOME OF THE MOST
BEAUTIFUL SCENES WOULD NEVER HAD EXISTED IF WE HADN'T FILMED THIS WAY. ON TOP OF THIS,
THE FILMING TOOK PLACE ALMOST EXCLUSIVELY IN ONE LOCATION, THE HOUSE OF A FRIEND ON LAKE
BOLSENA, OR IN ITS SURROUNDINGS, IN THE WOODS AND TUFF STONE ROADS OF MY CHILDHOOD, OF
MY SUMMERS SPENT HERE AS A KID, PLACES | KNOW WELL, FULL OF MEMORIES THAT, SIMILARLY
TO WHAT HAPPENS IN THE FILM ARIANNA, STARTED TO RESURFACE WHILE WE WERE FILMING. WITH
HELENE WE TRIED FINDING A SIMPLE, ESSENTIAL, ALMOST PRIMITIVE STYLE AND THIS IS TRUE ALSO
FOR THE MUSIC, COMPOSED BY EMANUELE DE RAYMONDI: WE WANTED TO TRY AND ECHO WHAT
THESE ANCIENT PLACES, AS ANCIENT AS THE MYTH OF HERMAPHRODITES, EVOKED.

ON SET, AS DAYS WENT PAST, ONDINA QUADRI (WHO INTERPRETS ARIANNNA), WHO WAS INEVITABLY
MORE RIGID AND NERVOUS AT THE BEGINNING, GRADUALLY STARTED TO BLOOM AND TRANSFORM, AS
IF THE DESIRE FOR FEMININITY OF THE CHARACTER HAD POSSESSED HER. OVER TIME AN UNEXPECTED
AND UNFORESEEN FEMININITY FLOURISHED AND | DECIDED TO ADAPT T0 IT. EACH OF THE OTHER
CHARACTERS ALSO CARRIERS AT LEAST ONE OF THE ATTITUDES THAT MODERNITY HAS TOWARDS HER-
MAPHRODITISM. THE MOTHER AND FATHER (MAssiMo PoPoLizio AND VALENTINA GARNELUTTI) ARE
BEARERS, MORE OR LESS IN GOOD FAITH, OF THAT MEDICAL KNOWLEDGE (THE FATHER IS A DOCTOR)
THAT SEES IN HERMAPHRODITISM AN ERROR TO CORRECT. VIEDICAL KNOWLEDGE THAT OBVIOUSLY
CORRESPONDS TO A POWER SYSTEM THAT NEEDS VERY CLEAR RULES TO FUNCTION. CELESTE (BLu
YOSHIMI) IS A MIRROR IN WHICH ONE CAN LOOK AT WHAT MIGHT OF BEEN BUT WAS NOT, FULFILLED

FEMININITY. IVIARTINO IS THE INABILITY TO LIVE A COMPLETE HETEROSEXUAL RELATIONSHIP (AN HER-
MAPHRODITE CANNOT ENJOY PLEASURE BECAUSE IT ISN’T PART OF THE PARAMETERS OF RIGHTNESS
AND THIS IS WHY HE’S EMASCULATED - PUNISHED - TO BE MADE NORMAL). ARDUINO (CORRADO
SASSI) IS A STUTTERER THAT LIVES OUTSIDE THE RULES OF NORMALITY AND THAT DEEP DOWN, AND
FOR THIS REASON, ACTS AS A DETONATOR FOR THE DISCOVERY OF THE TRUTH. THE HOUSE, WHICH IS
ALSO A REAL CHARACTER, HIDES THE MEMORIES AND REVEALS THEM WHEN ARIANNA IS READY TO
ACCEPT THEM. OF COURSE THESE ARE ONLY CLUES, BUT THEY WERE USEFUL IN ORDER TO STRUCTURE
THE CHARACTERS. ANOTHER ASPECT THAT | TRIED TO ANALYZE IN THE WORK WITH THE ACTORS
WAS PSYCHODRAMA. IN THE SCENE WITH THE GIRLS AT THE WOMEN’S HOUSE WE ENACTED A REAL
PSYCHODRAMA THAT SHOWED US, AND THE FILMS SHOWS THIS SPONTANEOUSLY, HOW MUCH THIS
THEME, THE THEME OF SEXUAL IDENTITY AND PLEASURE, IS A THEME THAT CONCERNS US ALL AND
WHICH WE SHOULD QUESTION MORE.

FOR ME IT WAS IMPORTANT THAT THERE SHOULD BE NO CONFRONTATION BETWEEN ARIANNA AND
HER PARENTS AT THE END OF THE FILM. THE JUDGEMENT OF MORAL BEHAVIOUR DOESN’T WANT TO
FOCUS ON THEM, BUT RATHER ON THE POWER SYSTEM THEY BELONG TO. ARIANNA’S GAZE THAT
OBSERVES HER PARENTS DANCING AT THE PARTY CATAPULTS HER FAR AWAY, BEYOND THIS JUDGMENT,
TOWARDS A PLACE OF FORGIVENESS WHERE SHE CAN HOPE TO FIND HERSELF, WITHOUT FOR THIS
REASON ACCEPTING BEING A VICTIM. THERE IS ANOTHER CONTRAST BETWEEN THE HOUSE, WHERE
EVERYTHING SEEMS TO LIVE OUT OF TIME, AND THE HOSPITAL, WHERE WE ARE BORN AND DIE, AND
WHERE ARIANNA WAS EMASCULATED, WHERE SHE WAS FORBIDDEN TO BELONG TO THE WORLD, AT
LEAST TO THAT WORLD THAT IS NOTHING ELSE BUT THE REFLECTION OF AN IMAGE PROJECTED TOO
LONG AGO TO ALSO INCLUDE WITHIN IT THE HERMAPHRODITE.

DURING THE EDITING, WHICH WE PERFORMED IN A HOUSE IN PaRis, Lizi GELBER TRIED TO GIVE THE
FILM A FURTHER STRUCTURE AND, WHEN POSSIBLE, TO HELP ONDINA AND THE STORY TO UNFOLD
WITH A RHYTHM THAT WAS POSSIBLY GREATER THAN THE ONE WE HAD ON SET, MORE DILATED AND
RAREFIED. THIS RAREFACTION WAS ENHANCED DURING THE COLOUR CORRECTION STAGE, BY SEEKING
FAINT COLOURS AND IMAGES NEVER ENTIRELY IN FOCUS, BECAUSE THIS IS ARIANNA’S SOUL.

So ARIANNA IS A FILM THAT’S ABOUT US. BECAUSE BY PUTTING ON SCREEN THE THEME OF HER-
MAPHRODITISM, IT SHOWS THE LIMIT THAT POWER EXERTS, ALWAYS AND IN ANY CASE, OVER THOSE
WHO, AWARE OR NOT, IT THREATENS. IT’S A FILM THAT’S ABOUT US BECAUSE IT SHOWS HOW THE
ORDER AND SENSE THAT WE CONSTANTLY GIVE THE WORLD AND OURSELVES IN ORDER TO SURVIVE
IS JUST A DEFENCE MECHANISM TO AVOID LOOKING AT THAT OVERABUNDANCE OF SENSE THAT THE
WORLD AND WE OURSELVES OFFER: TO ESCAPE THE FEAR OF NO LONGER HAVING THE INSTRUMENTS
TO INTERPRET OURSELVES OR TO LOOK AT THE SURPRISING FLUIDITY OF IDENTITY IN THE FACE. AN
HERMAPHRODITE IS THE MARVELLOUS AND AMBIGUOUS INCARNATION OF THIS OVERABUNDANCE AND
THE PREDESTINED VICTIM OF ALL RIGOUR: IT’S THE NON-POLARIZED IMAGE, NOT A OR B, THE
INCARNATED DIALECTIC IMAGE.

THE FILM TRIES TO PUT ON SCENE AN OBSCENITY (AN O0XYMORON ONLY POSSIBLE IN OUR CONTEMPO-
RARY WORLD) AND THE WAR TAKING PLACE BETWEEN HERMAPHRODITE AND POWER.

CaRLo LavaGNA



CARLO LAVAGNA

CaRLO LAvAGNA waAs BORN IN RomE.
HE LIvED IN SwEDEN AND THE UNITED
STATES BEFORE RETURNING T0 RomE
T0 FiLM ARIANNA. As A DIRECTOR
AND PRODUCER, HE HAS WORKED ON
DOCUMENTARIES, ART SHORT FILMS
PRESENTED IN VARIOUS FESTIVALS, IN-
cLubing Locarno, GoTHENBURG, NEw
York, Rome AND MiLan. CARLO REG-
ULARLY CONTRIBUTES TO NoWNEWsS.
com. OTHER COLLABORATIONS INCLUDE
Vocue, Dazep Dicitar, New York
Times. HE HAS DIRECTED THE SHORT
FiLm “L’Unico” For mAISON VALENTI-
NO AND OTHER SHORT FILMS AND AD-
VERTISEMENTS FOR BULGARI, STEFANEL,
Doce & GaBeaNA AND Guccl. ARIAN-
NA IS HIS FIRST FEATURE FILM.




ONDINA QUADRI

Onpina QuapRI WAS BORN IN FIESOLE
IN MarcH 1994, BUT SOON MOVED
10 ROME WHERE SHE REMAINED TILL
2013. WHILE IN HIGH SCHOOL, SHE
STUDIED PERCUSSIONS AND FOUNDED A
ROCK-BLUES GROUP THAT PERFORMED IN
VARIOUS VENUES AND SOCIAL CENTRES
OF THE CAPITAL. IN 2012 SHE START-
ED TO BECOME INTERESTED IN THEATRE
WHILE WORKING AT THE INTERNATIONAL
THEATRE FESTIVAL OF Piazza S. Ar-
CANGELO. SHE BECAME INTERESTED IN
CINEMA IN 2013 WHEN SHE WAS OF-
FERED THE ROLE OF “HERMAPHRODITE”
IN THE ITALIAN-FRENCH PRODUCTION
“MeTamorrosi” BY YANIRA YARIV.
HAVING FINISHED SCHOOL, SHE MOVED
10 BERLIN AND THEN TO BRisToL. AL-
WAYS IN 2013, SHE PLAYED THE LEAD
ROLE IN THE FILM “ARIANNA” BY CAR-
L0 LavAGNA. SHE MoveD To BoLogNA
WHERE SHE STUDIED AT THE DAMS. At
THE SAME TIME SHE STARTED ATTENDING
CONTEMPORARY DANCE CLASSES AND
VARIOUS WORKSHOPS IN THE ITALIAN
WORLD OF THEATRE (AND MORE), TRYING
TO BUILD AN ADEQUATE TRAINING (DoRIs
Hicks, STRASSE, SiLvia CALDERONI,
VireiLio Sieni, Lara Russo, PaoLa
Steta Minwi, MOTUS anp  AN-
DRECO, Teatro VALDOCA).



MASSIMO POPOLIZIO

Massimo PoPoLizio, AN ACTOR AND VOICE OVER ACTOR, TOOK HIS FIRST STEPS IN THEATRE WITH Luca Ron-
CONI, WITH WHOM HE COLLABORATED FOR TEN YEARS. HAVING COMPLETED HIS STUDIES AT THE SiLvio 0’AMIco
ACADEMY, HE MADE A NAME FOR HIMSELF IN CINEMA WITH “Mio FRATELLO E FIGLIO UNIcO”, “Romanzo
CGrivinALE” AND “IL Divo”. WiNNER oF THE NAsTRO D’ ARGENTO FOR THE DUBBING OF “HAMLET”, HE LENT
His voice To Lorp VoLbemorr IN “Harry PotTer”, 1o Tom Gruiske IN “Eves Wipe SHut” AnD 1o LioNEL
ABELANSKI (SHLOMO) IN “TRAIN DE VIE”. IN 1995 HE woN THE Premio UBU FOR BEST ACTOR IN WILLIAM
SHAKESPEARE’S “KiNG LEAR” AND “VERs0 Peer GYNT” INsPIRED BY HANRIK IBSEN’S PEER GYNT; HE WAS
AWARDED ANOTHER PRIZE IN 2001 For CARLO GoLpoNI’s “I DUE GEMELLI VENEZIANI”. IN 2006 HE WON THE
EscHiLo p’ORo, Given BY INDA. In 2008 He won THE E.T.I GLi Ouimpi peL TeaTRo (VICENZA) AS BEST
LEADING ACTOR. HE IS THE MAIN ACTOR AND NARRATOR IN “ILIADE - L’ ASPRACONTESA”; THE READINGS BY SIX
OTHER ACTORS SUPPORT HIS NARRATION. 2015 saw THE DEBUT OF “LEHMAN TriLoy” BY Luca Ronconi
AND “THE PRICE” BY ARTHUR MILLER, IN WHICH HE WAS ALSO DIRECTOR.

VALENTINA CARNELUTTI

VALENTINA CARNELUTTI, ACTRESS AND DIRECTOR, MADE HER THEATRE DEBUT AT A VERY YOUNG AGE BEFORE
ALSO BECOMING AUTHOR (“As IT 1s” D. Toporovic, “TUTTA LA MIA CONFUSIONE” AND THE UPCOMING
“NIENT’ALTRO DA AGGIUNGERE” WHICH WILL MAKE ITS DEBUT THIS YEAR). IN CINEMA, SHE HAS WORKED
WITH DIRECTORS SUCH AS M. T. GiorDANA (“LA MEGLIO GIOVENTU”), T. ANGELOPOULOS (“LA POLVERE DEL
TEMP0”), P. VIRzi (““TUTTA LA VITA DAVANTI” AND THE VERY RECENT “LA PAzzA GioiA”"), G. MaskLLl (“LE
oMBRE ROSSE”), A. ORLANDO (““SFIORARSI”, FOR WHOM SHE WAS ALSO THE AUTHOR OF THE SCRIPT AND THE
RECENT “Rocco TiENeTuNomBRE”), E. Pau (“Jimmy DELLA COLLINA”), P. MEezzaPesA (“IL PAESE DELLE
SPOSE INFELICI”) AND OTHERS. SHE WROTE AND DIRECTED THE DOCUMENTARY “MELKAM ZENA” (AcTION
Aip, 2012), Anp THE VIDEO CLIP FOR F. TRICARICO’S SINGLE “LE CONSEGUENZE DELL’INGENUITA”. IN 2014
SHE DIRECTED HER FIRST SHORT FILM “REGUIEM” (NAsTRO D’ARGENTO AND BEsT FiLm AT TuriN’s FiLm
FESTIVAL). SHE LIVES AND WoRKS BETWEEN Rome, MADRID AND PARIs.

CORRADO SASSI

Corrapo Sassi was BORN IN Rome IN 1965. IN 1994 He arTenpep New York’s INTERNATIONAL GEN-
TER OF PHOTOGRAPHY AND COMPLETED A PHOTOJOURNALISM DIPLOMA. HE FINANCED HIS ARTISTIC CAREER
WORKING AS AN AGTOR IN ADVERTISING AND CINEMA WITH ROLES IN MATTEO GARRONE’S FIRST TWO FILMS
(“Terra DI MEzzo” AND “OsPiTi”). OVER THE LAST TEN YEARS HIS CAREER HAS FOCUSED ON PHOTOGRAPHY,
INSTALLATIONS, PERFORMANGES AND VIDEOS. HIS WORKS HAVE BEEN PRESENTED IN PERSONAL AND COLLECTIVE
EXHIBITIONS IN ITALY, LonDoN, PARis AND NEW YORK AND CAN BE FOUND IN PUBLIC AND PRIVATE COLLEC-
TIONS. “WAVES”, HIS FIRST FEATURE FILM, WAS ENTIRE SELF-PRODUCED.

BLU YOSHIMI

Born in 1997, BLu YoSHIMI MADE HER DEBUT IN CINEMA WITH THE FILM “GA0S CALMO” . IN TELEVISION SHE
WAS PART OF THE CAST OF “LA FRECCIANERA” (2007, pirecTeD BY FaBrizio Gosta) anp “Copice Rosso”
(2006, pirecTep BY Monica VuiLo Anp Riccarpo Mosca).

TOMMASO BERTANI

Tommaso BERTANI IS A PRODUCER AND DIRECTOR WHO WAS BORN IN RomE IN 1981 AND RaISED IN TURIN.
HE’s THE Founper oF RING FILM. In 2008 He sHoT THE DOCUMENTARY “PRIMAVERA IN Kosovo” wiTh
Erion KapiLLi. During 2014-15 HE PRODUCED THE FEATURE FILM “ARIANNA” BY CARLO LAVAGNA, THE
pocumeNTARY “IL SOLENGO” sy ALessio Rico be RiGHi AND MATTEO ZoPPIS, AS WELL AS THE DOCU-
MeNTARY “FRAGMENT 53” By CarLo GaBrieLe TriBioLI AND Feperico LoboLl. HE ALSO STARTED A
COPRODUCTION WITH THE FRENCH comPaNIES AToPIC AND LA BETE TO WORK ON THE LATEST FiLM BY YURI
Ancarani For ARTE LA LucaRNE. HE IS CURRENTLY WORKING ON WRITING HIS FIRST FEATURE FILM.

DAMIANO TICCONI

HavING COMPLETED His ECONOMICS DEGREE AT RomE’s “La Sapienza” UNiversiTy IN 2002, HE THEN
PRODUCED ADVERTISEMENTS AND TV GONTENTS FOR THE MOST IMPORTANT NATIONAL TV CHANNELS AND SHORT
FILMS FOR BRANDS INCLUDING VALENTINO, Guccl, D&G AND SteraneL. IN 2004 He Founpeb AN FiLm,
A CINEMA PRODUCTION COMPANY BASED IN ROME, WITH WHICH HE PRODUCED THE FIRST WORKS “CLOR0” BY
LAMBERTO SANFELICE AND “ARIANNA” BY CARLO LAVAGNA. SINCE 2015 HE HAS BECOME A PARTNER OF

Asmara FiLms.

CARLO SALSA

CaRLo SaLsa (1984) 1s AN ITALIAN SCREENWRITER. HE STARTED HIS CAREER AT A VERY YOUNG AGE WRITING
FOR VARIOUS RAl AND MEDIASET TV SERIES. ASIDE FROM “ARIANNA”, IN CINEMA HE COLLABORATED ON THE
SCREENPLAY OF THE COMEDY “INTo PARADISO” BY PaoLa RanDI (SELECTED AT VENICE’S FiLm FesTivaL
2010) anp He wroTe FerpiNANDO CiTo FiLoMARINO’S FILM “ANTONIA” (SPECIAL MENTION AT THE KAR-
Lovy Vary Fim FestivaL 2015).

CHIARA BARZINI

CHIARA BARZINI HAS LIVED AND STUDIED IN THE UNITED STATES: FILMS WRITTEN BY HER HAVE BEEN DIS-
TRIBUTED IN ITALY, SPAIN, JAPAN AND LATIN AMERICA, INCLUDING THE BLOCKBUSTER “SCUSA MA TI CHIAMO
AMORE” AND “INTo PARADISO”, WHICH WAS WELL RECEIVED AT THE VEENICE FiLm FesTivaL 2010. SHE Has
WRITTEN FOR ITALIAN AND AMERICAN MAGAZINES, SUCH AS THE VILLAGE VOICE, RoLLING SToNg, GQ, MaRIE
CLAIRE. SHE HAS PUBLISHED THE COLLECTION OF SHORT STORIES “SISTER STOP BREATHING” (CALAMARI
PRESS). GHIARA CURRENTLY LIVES IN ROME AND HAS JUST FINISHED WRITING HER FIRST NOVEL.

HELENE LOUVART

HELENE LOUVART IS A PROMINENT MEMBER OF THE FRENCH SOCIETY OF GINEMATOGRAPHERS. SINCE COM-
PLETING HER STUDIES IN 1985 AT THE EcoLE NATIONALE SUPERIEURE Louis-Lumiere (ENS Louis-Lum-
IERE), SHE HAS WORKED ON 59 FEATURE FILMS, 49 SHORT FILMS AND DOCUMENTARIES. AMONG THE MOST
RECENT, “LE MeraviGLIE” BY ALice RoHRwACHER, “PINA” By Wim WENDERS, “THE SMELL OF us” BY
LarrY GLARK. IN 2012 sHEe Recevep THE WIFTS FounpaTion GINEMATOGRAPHER AWARD AND THE PRIZE
FoR BEST 3D pocumenTARY FoR “PINA” at CAmERIMAGE 2013.

LIZI GELBER

Lizi GELBER WAS BROUGHT UP IN ITALY BY AMERICAN PARENTS. SHE WAS LUCKY ENOUGH TO MAKE HER CINEMA
DEBUT WORKING ON FILMS SUCH AS SERGIO LEONE’s “G’ERA UNA VOLTA IN AMERICA”. HAVING WORKED FOR
MANY YEARS IN Los ANGELES, SHE THEN MOVED T0 PARIS AFTER MEETING HER FRENCH-ORIGIN HUSBAND ON
THE SET OF A FILM IN ZIMBABWE. LizI HAS HAD THE PRIVILEGE OF WORKING WITH MANY TALENTED DIRECTORS
sucH As Roman PoLansky, MicHaeL Gimino, RoBert ALtman, PauL SHRADER AND RoLanp JoFree. IN
THE LAST TWENTY YEARS SHE HAS OFTEN WORKED ON EDITING DOCUMENTARIES AND WHEN JONATHAN DEMME
SPENT A YEAR IN PARIS TO SHOOT A FILM, SHE EDITED HIS FIRST DOCUMENTARY, “THE AGRONOMIST” . SHE
WAS THE ORIGIN OF “Sacro GRA”, THE DOCUMENTARY BY GIANFRANCO RosICHE THAT won THE 2013
GoLben Lion IN VENICE. THE SIMPLICITY WITH WHICH CARLO LAVAGNA TELLS THE DIFFICULT STORY OF
ARIANNA ATTRACTED Lizi TO THE PROJECT.

EMANUELE DE RAYMONDI

EMmANUELE DE RAYMONDI IS A COMPOSER, MUSICIAN AND SOUND DESIGNER. HIS WORKS HAVE BEEN PERFORMED
IN MANY INTERNATIONAL FESTIVALS INCLUDING TRiBECA NEW Music FestivaL, Vivip Syoney, IstansuL New
Music Days, VENice BIENNALE, GuaNezHou FesTIvAL oF LiGHT (CHINA), LEs DiGITALES (SwITZERLAND).
HE HAS PERFORMED LIVE IN IMPORTANT VENUES SUCH AS THE STONE IN NEw YORK AND COLLABORATED WITH
THE DANCERS OF THE OPERA DE PARIS FOR A PERFORMANCE AT THE GAGOSIAN GALLERY IN PaRis. HE Has
WRITTEN MUSIC FOR FILMS, DOCUMENTARIES, THEATRE PIECES, DANCE AND MULTIMEDIA WORKS OF CONTEM-
PORARY ART INSTALLATIONS. HE HAS PUBLISHED ELECTRO-ACOUSTIC MUSIC RECORDS PLAYED ON VARIOUS
INTERNATIONAL RADIO CHANNELS: BBG, WPS1 Rapio Art (USA), DLF (Germany), PBS (AusTRALIA),
Rapio Ral. HE COMPLETED HIs DEGREE IN COMPOSITION AT THE BERKLEE ScHooL oF Music (Boston) IN
2000 AND A DIPLOMA IN MODERN GUITAR AT THE Musicians INsTiTuTE oF Los ANGELES IN 1996.

FABRIZIO D’ARPINO

FaBrizio D’ARPINO IS AN ARCHITECT. AFTER WORKING FOR YEARS WITH PROF. LuiGi PELLEGRIN, HE Now
DIVIDES HIS TIME BETWEEN ARCHITECTURE AND SET DESIGN AND WORKS ON MANY VIDEO LIPS AND ADVERTISE-
MENTS. IN CINEMA, ASIDE FROM “ARIANNA”, HE HAS ALSO WORKED ON “LET’S GET MARRIED” BY Liu JianG,
“SpriNG” BY AARON MooREHEAD, “INDEX ZER0” BY LORENZO SPORTIELLO, “SE CHIUDO GLI OCCHI NON
soNo PIu qui” BY ViTTorio Moroni, “Happy Davs MoteL” By FRANCESCA STaAsH, “LucReziA BoraiA”
BY Mike Fiais, “Ar THE END oF THE Day” BY Cosimo ALEMA.



RING FILM
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